


| DON'T CARE HOW GREAT POEMS
ARE ANYMORE. WORDS TYPED
OUT ON A PAGE ARE MEANINGLESS.

—Amela Etlinger




White Letter, 1962-63
chk. 25)
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Plate 38. Studies made by puncturing paper.
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Escribiendo con Textura

Made in Taxco el Viejo, Mexico, 1960
Woven, reversible, all selvages finished
Unbleached cotton

10% X 13 in. (26.5 X 33 cm)
Cooper-Hewitt, National Design Museum,
Smithsonian Institution, New York,

Gift of Anonymous Donor

Warp and weft of loosely spun natural cotton join
to form rows of glyphs reminiscent of chiseled
ciphers. The shallow bas-relief is accentuated by
changes in light from morning to night. I worked
outdoors and my tool was a needle fashioned from
a cactus thorn in the garden.
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1 THINK OF MY WORK AS PRIMITIVE POETRY—AS A KIND OF PICTURE-WRITING. I NO LONGER CAN
FIND WORDS TO WRITE WITH—SYMBOLS TO WRITE WITH. I USE MATERIAL TO CREATE AN ILLUSION
OF WHAT I THINK A POEM IS.
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The Fuzie or The Tri-
The Lozange fpindle, called angle, or The Square or
called Rombus omboides Tricquet quadrangle
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THREADS ARE STRANGE THINGS. IF YOU PULL TOO MUCH YOU CAN DE!

u STROY A WHOLE WORK. THEY
DEMAND CONSTANT LOVE. EACH THREAD IS AS IMPORTANT AS THE NEXT.
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Plate 37. Studies made on the typewriter.
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1 WORK TO GIVE SOMETHING TO SOMEONE. IF WE TAKE TOO MUCH (IN) WITHOUT GIVING OUT, WE
WOULD SUFFOCATE. THE WORK IS THE RELEASE OF TENSION. THERE IS TENSION WHILE WORKING.
THERE IS TENSION IN THE WORK.




EXPLORING THE WDEA 0F OMPoSING
INFoRMATION THROUEY PRTTERIA,
THE EXGIBITION Com PRISES WIRKS BY
SIX ARTISTS » CuhRE BARBER, EE6LE
JAUN CEMS | PATRICIA TAVARES , TRPBAN
CHOSH , AVY YELENA FoloVA.
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Plate 36. Studymade on the typewriter.
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A wind-blown drawing of a continuous
silk line with loops and knots clings to
a translucent scaffolding.
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RECENTLY I READ A CRITIC WRITING ABOUT AN ARTIST'S WORK: "HE USES—HO-HUM—FEATHERS,
SHELLS, EARTH, LEAVES, AND SO ON." "OH MY GOD," I THOUGHT, "IS THAT WHAT IT HAS COME
T0? HO-HUM—FEATHERS, SHELLS, EARTH, LEAVES." NEVER WAS 1 SO FRIGHTENED BY A STATEMENT
I HAVE YET TO SEE A LEAF MOVE WITH THE WIND THAT DID NOT EXCITE ME OR A FEATHER THAT
IS NOT NEW TO ME EACH TIME.




Possibly during 1885, the year before she died, Emily Dickin
son wrote in a letter to her sister-in-law Susan,

“Emerging from an Abyss, and re-entering it that is Life, is it
not, Dear?

“The tie between us s very fine, but a Hair never dissolves

Things-in-themselves and things-as-they-are-for-us.

Offten by chance, via out-of-the-way card catalogues, or through
previous web surfing, a particular “deep” text, or a simple object
(bobbin, sampler, scrap of lace) reveals itself here at the surface of
the visible, by mystic documentary telepathy. Quickly—precari

ously—coming as it does from an opposite direction.

If you are lucky, you may experience a moment before

The English word “text” comes from Medieval Latin fextus “style or
texture of a work; literally “thing woven;” from the past participle
stem of fextere: “to weave, to join, fit together, construct” In several
notebooks she labeled “Sentences” (1928-1929), Gertrude Stein
writes: “A sentence is partly softly after they write it. What is the
difference between a sentence and a sewn. What s the difference
between a sentence and a picture. They will sew which will make it
tapestry. A sentence is not carrying it away. A sentence furnishes
while they will draw. A sentence is drawers and drawers full of
drawings. A sentence is an imagined masterpiece. A sentence is an
imagined frontispiece. In looking up from her embroidery she looks

at me. She lifts up the tapestry. It is partly. ... Think in stitches.

Think in settlements. Think in willows.”
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An article by Edward Moore and Arthur Burks on editing the manu

nders Peirce has an epigraph

scripts of the philosopher Cha
taken from the horse's mouth: “I am a mere table of contents ...a

. ‘
In research libraries and collections, we may capture the portrait
of history in so-ca cant visual and verbal textualities
| and textiles. In material details. Tn twill fabrics, bead-work pieces

terns, four-ringed knots, tiny spang toothed

t-fragments, rhymes, syl

els; in quotations, the

ams, graphemes, end phonemes, in soils an




In 1907 Henry James placed his second novel Roderick Hudson

first in the twenty-four volume Scribner’s New York collection of
his novels, novellas, and short stories. Near the beginning of the
“Preface” he wrote for this edition he asks: “Where, for the com-
plete expression of one’s subject, does a particular relation
stop—giving way to some other not concerned in that expression?
Really, universally, relations stop nowhere, and the exquisite prob.

lem of the artist is eternally but to draw, by a geometry of h

sown,
the circle within which they shall happily appear to do so. . . . All
of which will perhaps pass but for a supersubtle way of pointing
the plain moral that a young embroiderer of the canvas of life soon
began to work in terror, fairly, of the vast expanse of that surface,
of the boundless number of ts distinct perforations for the needle,
and of the tendency inherent in his many-coloured flowers and fig-
ures to cover and consume as many as possible of the little holes.
The development of the flower, of the figure, involved thus an im

mense counting of holes and a careful selection among them. That
would have been, it seemed to him, a brave enough process, were it
not the very nature of the holes so to invite, to solicit, to persuade,

to practise positively a thousand lures and deceits”
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THE WHOLE STRUGGLE IS TO PRODUCE FEELING. NOTHING ELSE MATTERS.
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WITHOUT LOVE ALL THE THREADS, ALL THE LITTLE HEARTS, ALL THE SILK CAN FALL FLAT AND BE
NOTHING. NOW I MUST REST AND WAIT FOR THE LOVE TO BE (IN) ME ONCE AGAIN. I ONLY SAY IF
THE MATERIAL WANTS ME TO FEEL FOR IT, I WILL ALWAYS DO THE BEST THAT I CAN DO AT THE
TIME OF DOING. I CANNOT DO MORE. I ONLY ASK NOW TO BE ALLOWED TO LEARN!
















current version: woven_expression 9 7 2023.pdf

additional versions may be published in the future



