


| DON'T CARE HOW GREAT POEMS
ARE ANYMORE. WORDS TYPED
OUT ON A PAGE ARE MEANINGLESS.

—Amela Etlinger
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Plate 38. Studies made by puncturing paper.
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1 THINK OF MY WORK AS PRIMITIVE POETRY—AS A KIND OF PICTURE-WRITING. I NO LONGER CAN
FIND WORDS TO WRITE WITH—SYMBOLS TO WRITE WITH. I USE MATERIAL TO CREATE AN ILLUSION
OF WHAT I THINK A POEM IS.






PREVIEW : MOnDAY 3 )0 ¢y,
6— £:30 A7y

OPENINVE HOURS
Wowony - FRupaYy , 41 Am—=E M
(o, 8Y #PPoIiT MEWT )

SATURIAY — CymoAYy A4 AT~ S Pm






w'u'»«wf}m A7V 79D N D& I 1Y
N9 b SN D) MM I 5203011 DID X
N;”NSann&'l;,amN v
TR TIN0 M)D ) )2 23308 Y
INYBNINGIT) S99 D SN IDA By
WRNINA I DM H H}NV"".‘%‘(}a x



The Fuzie or The Tri-
The Lozange fpindle, called angle, or The Square or
called Rombus omboides Tricquet quadrangle
[\
£ \
‘The Spire or
The Pillafter, taper, called The Rondel The egge or
or Cillinder piramis or Sphere figure ouvall
f ‘. |‘ J\
The Tncquet The Tricquet  The Taper The Rodel
difplayed reverfed difplayed

TXVE

Thc Loungn

The Lozange

The egge ol
ral

difplayed

é%%







*WovEN EX PhESc 1N - mARRATING Srogses

THROV Gt FRTTERNS * 4 An Exnyb/770n
CORATED BY Tye 2022/23 MA CURATING
ANO COLLECTIONS STUIEWTY AT CHELSA
CoLLEge OF ARTS' , VAL, SN COLLABORATION
WITH THE ARCHIVE AVD JAECIAL COLETINS
CEWTAE AT LONDOW COUEEE OF comm e cﬁ?’“/dlw‘

Anp CHELLEA (FPACE.



g

|
%

THREADS ARE STRANGE THINGS. IF YOU PULL TOO MUCH YOU CAN DE!

u STROY A WHOLE WORK. THEY
DEMAND CONSTANT LOVE. EACH THREAD IS AS IMPORTANT AS THE NEXT.
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Plate 37. Studies made on the typewriter.
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1 WORK TO GIVE SOMETHING TO SOMEONE. IF WE TAKE TOO MUCH (IN) WITHOUT GIVING OUT, WE
WOULD SUFFOCATE. THE WORK IS THE RELEASE OF TENSION. THERE IS TENSION WHILE WORKING.
THERE IS TENSION IN THE WORK.
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Plate 36. Studymade on the typewriter.
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RECENTLY I READ A CRITIC WRITING ABOUT AN ARTIST'S WORK: "HE USES—HO-HUM—FEATHERS,
SHELLS, EARTH, LEAVES, AND SO ON." "OH MY GOD," I THOUGHT, "IS THAT WHAT IT HAS COME
T0? HO-HUM—FEATHERS, SHELLS, EARTH, LEAVES." NEVER WAS 1 SO FRIGHTENED BY A STATEMENT
I HAVE YET TO SEE A LEAF MOVE WITH THE WIND THAT DID NOT EXCITE ME OR A FEATHER THAT
IS NOT NEW TO ME EACH TIME.
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THE WHOLE STRUGGLE IS TO PRODUCE FEELING. NOTHING ELSE MATTERS.
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WITHOUT LOVE ALL THE THREADS, ALL THE LITTLE HEARTS, ALL THE SILK CAN FALL FLAT AND BE
NOTHING. NOW I MUST REST AND WAIT FOR THE LOVE TO BE (IN) ME ONCE AGAIN. I ONLY SAY IF
THE MATERIAL WANTS ME TO FEEL FOR IT, I WILL ALWAYS DO THE BEST THAT I CAN DO AT THE
TIME OF DOING. I CANNOT DO MORE. I ONLY ASK NOW TO BE ALLOWED TO LEARN!
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