
Kensington and Chelsea Today 19April 2012020 7738 2348Kensington and Chelsea Today www.kensingtonandchelseatoday.co.ukApril/May 201118 April 2012

online: www.kensingtonandchelseatoday.co.uk

This is a very polite exhibition, 
(except for one notable 
painting), dealing with society 

and culture, all observed by the German 
painter from Frankfurt. Zoffany made 
his way to England via Rome, and 
soon became the darling of royalty, and 
the great and the good of the genteel 
society of eighteenth century England. 
His informal conversation pieces, with 
family gatherings, fast became a must-
have acquisition for the aristocracy and 
rich merchants. His earlier work has 
a range of styles and subjects, with a 
mélange of biblical and classical studies. 
A closer look at two earlier works, 
The Martyrdom of St. Bartholomew 
(1753) and Sacrifice of Iphigenia painted 

five years later, show that the saint‘s 
anguished, but surprised, expression on 
being flayed is almost identical to that 
of Iphigenia in the process of being 
sacrificed. Susanne and the Elders is a 
gratuitous slice of soft-pores titillation, 
as is Venus Marina, complete with 
slobbering dolphin and attendant putti. 
He was taken up by the actor David 
Garrick, for whom he painted a number 
of theatrical tableaux, which are both 
stiff and stagey, if that’s not stating the 
obvious. By order of King George III, 
he was one of the forty Academicians 
elected to the recently-formed RA 
under the Presidency of Sir Joshua 
Reynolds and he captured a typical 
evening on canvas. His masterpiece, 
however, is the brilliant and fascinating 
The Tribuna of the Ufizzi (1772-7), 
commissioned by Queen Caroline, 
which purports to show all the works 
of art from the Medici collection in 
Florence. He also painted British ex-
pats, collectors, diplomats, connoisseurs, 
Grand Tourists and visitors to Florence, 
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including George, 3rd Earl Cowper, 
who helped him ‘liberate’ some pictures 
from the Pitti Palace. However, it is 
the inclusion and manner in which 
he painted such famous paintings in 
miniature that is so absorbing. They 
include many familiar works, such as 
Titian’s Venus of Urbino and Raphael’s 
Madonna della Sedia, and looking at 
Zoffany’s painting as a whole is akin to 
a crash-course in History of Art. There‘s 
Carracci’s Bacchante alongside Guido 
Reni’s Charity, both hanging above 
Virgin and Child by Correggio and a 
portrait of Galileo by Justus Sustermans. 
More delights by Raphael, Rubens, 
Hans Holbein, Pietro da Cortona and 
Franciabigio adorn the Alizarin crimson 
walls, and the floor, shelves and plinths 
are host to a feast of busts, statues and 
artifacts, from the Venus de’ Medici, 
surrounded by a group of avid admirers, 
and The Wrestlers, to the Etruscan 
Chimera and a bust of Julius Caesar. The 
painting is now owned by the Queen, 
and it must surely be a gem within the 
Crown Jewels. Now to the not-so-polite 
painting. This is David with the Head of 
Goliath (1756), a self-portrait, with his 

elbow resting 
on the severed 
head of Goliath, 
who is looking 
quizzically at 
the viewer. We 
are informed in 
the catalogue 
that his ‘phallic’ 
sling is dangling 
provocatively 
close to the 
giant’s parted 
lips and that 
David is holding 
a slingstone in 
his left hand, 
which is, we are 
again reliably 
informed by 
the academics 

behind the exhibition, the marble head 
of a circumcised penis from a Greek 
statue. To this naive viewer, the sling 
looks more like a jock-strap and the 
slingstone looks like, well, a slingstone. 
Zoffany later travelled to India, where 
he again painted dignitaries, both Indain 
and British residents, mainly in the 
employ of the East India Company, and 
produced another masterpiece Captain 
Mordaunt’s Cock Match, in which he 
included another self-portrait. It is 
alleged that, on his way back to England, 
he was shipwrecked off the Andaman 
Islands. It is said that lots were drawn 
amongst the starving survivors, and 
that a cabin boy was slaughtered and 
subsequently eaten, but it is doubtful 
if lots actually played a part in this 
gruesome event. As far as we know, 
Zoffany was the first Royal Academician 
to indulge in cannibalism. With the 
Summer Show coming up, he may not 
be the last.
DG

Join us in the dazzling white 

village of Vejer, Andalucia for 5 

days of superb tuition, unforgettable 

food and wine and long days 

unwinding under orange and lemon 

trees...by the pool or sea.

Try one of four exciting courses;

Writing workshops; with prize-winning 
authors Andrew Miller & Tobias Hill. 
Music; flamenco dance or guitar. 
Art; Oil painting, and Film Studies. 
It’s a wonderful opportunity to mingle 
with like-minded people, expand your 
creativity and enjoy one of the most 
unspoilt corners of Spain. 

We’d love to welcome you on our next holiday, 10-15th inc. 
September 2012. Please see www.arthouseholidays.com for details.

10% discount available to Kensington & Chelsea Today readers, selected 
book shops (see website) and members of  The Chelsea Arts Club and 
The London Sketch Club.

ArtHOUSE HOLIDAYS
Creative and Cultural Courses

Range of 5 day courses: 
1. ‘Writing Fiction By The Sea’ with award winning writers Andrew 
Miller & Tobias Hill. (Andrew’s latest novel ‘Pure’ has just won the 
Costa Book of the Year award)
2. Flamenco dance & or guitar 
3. Film Studies 
4. Oil painting

Superb tuition, idyllic location, friendly, relaxed 
environment
Sociable - musical atmosphere
Beautiful setting (the ancient Moorish white 
village of Vejer in Andalucía)
Close to endless golden beaches, turquoise 
Atlantic Ocean
Stay in wonderful eighteenth century hacienda 
surrounded by a National Park. Horses, bird 
watching, walking, large swimming pool
Delicious food & wine; very creative chef
Great places for seafood, tapas & sherry
We welcome non-participating partners or friends
Individual or shared en suite accommodation – mini fridges, air con, writing 
desks
Flight arrivals or departures- you’ll be collected and returned by us to and 
from Jerez Airport
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Say Cheese....and think of Patricia.
This is a heavyweight tome from one 
of the most famous cheese sellers in 
the land, Patricia Michelson, and in 
keeping with its subtitle ‘The world’s 
best artisan cheeses: a journey through 
taste, tradition and terroir’ this book 
traverses the globe before detailing how 
to cut, serve, and pair cheese with drinks, 
beforeoffering you 70 pages of recipes.
Cheese aficionado’s will love this – look 
up some that you know, check your 
thoughts against the technical and 
tasting notes, and ponder. Was it good 
for you, that cheeky little Maccagnette alle 
Erbe, or not quite ripened to perfection? 
Cheese can be a fickle thing, needing 
love, care, and the perfect temperature to 
give of its best.

Luckily there are a few fine purveyors 
of cheese in the Capital, but this way 
is the best guide to the product itself. 
You will also notice the seasonality 
of some cheeses – it’s only when the 
Montbeliarde cows are munching on 
the new Summer’s grass & herbs, and 
the milk is just right that the makers of 
Vacherin du Mont d’Or will make their 
fine, creamy offering.

Another joy of this book is the high 
quality photography. Great food should 
look appetising and make you want to 
pick it off the page, and this does not 
disappoint. If you’d like to expand your 
knowledge a bit, and would value a good 
guide to trying out something new, then 
this is £30 well spent.  

Pop into La Fromagerie (Patricia’s 
main shop, 2-6 Moxon St just off 
Marylebone High St, W1) for a copy of 
the book and a look at how cheese really 
should be stored and served.. DH

Cheese – The 
World’s Best 
Artisan Cheeses
A journey through taste, 
tradition and terroir
Patricia Michelson
ISBN 978 1 906417 33 8

Understanding the political history of 
the Balkans is like juggling with jelly, 
to use Brian Patten’s phrase. Once the 
Yugoslav Federation began to unravel 
in the 1990s, the borders slipped and 
slid like quicksilver in a saucer, with 
various factions fighting each other 
and old scores being settled ferociously. 
Unlike Croatia or Bosnia-Herzegovina, 
Slovenia’s independence from Yugoslavia 
in 1990 was relatively bloodless, and 
it joined the EU and NATO in 2004 
and the Eurozone three years later. 
This show is devoted to the radical art 
collective, New Slovenian Art, which 
emerged from a totalitarian state in the 
1980’s, using visual art, film, theatre, 
music and graphic design to promote 
their avant-garde movement. It is 
somewhat disturbing to watch a video 
in which four youths in Germanic 
costume and sporting haircuts straight 
out the biergarten in Cabaret, strut 
about Ljubljana and knock back steins 
of foaming beer. But this was a protest 
about living first under the Nazis, and 
then Tito’s communist rule. They merely 
utilised their aesthetics and graphics to 
get the point across. We in the UK have 
had freedom of speech and the right to 

protest for so long, we find it difficult 
to imagine anything else. Not so the 
Slovenes. Under the astute direction of 
Donald Smith, Michele Drascek has 
assembled and curated a cornucopia 
of archive material, mostly found in a 
box in Slovenia labeled ‘The Slovenian 
Box’, dealing with the subversive 
music of Laibach, The Theatre of the 
Sisters of Scipion Nacise, and the artists 
known collectively as IRWIN. This a 
thoughtfully engaging show, full of 
dynamism and raw protest which, as 
Alexai Monroe the cultural theorist 
states in the catalogue, is ‘a way of 
understanding the history of our time via 
art.’ DG

Neue 
Slowenische 
Kunst 1984-1992
Chelsea Space
16 St John Islip Street, 
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Until 21 April 2012

 Theatre of Sisters of Scipion Nasice. Baptism.1986 

British Design 
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The first thing the visitor sees when 
walking into the exhibition - wallop! 
right between the eyes - is a big, 
bold mural called The Englishman’s 
Home by John Piper. After the war, 
there was a feeling of a brave new 
world emerging from the bombed-
out and clapped-out nation, in 
spite of rationing and austerity 
measures choking creativity. Those 
of a certain age will recall some of 
the exhibits with a mixture of fond 
nostalgia and a shuddering sense of 
embarrassment - did we really sit on 
chairs like that/have that wallpaper 
in our lounge/wear clothes that 
colour? It was a world of Abram 
Games posters, David Gentleman 
postage stamps, Hugh Casson’s 
spikey sketches, Utility furniture, Race 
wire-framed stacking chairs and Powell 
and Moya’s futuristic designs pointing 
skywards to a brighter future. There were 
visions of new towns, like Harlow and, 
later, Milton Keynes, with tower blocks 
providing the answer to social housing, 
and modernist schools and universities 
being thrown up all over the land. Jock 
Kinneir and Margaret Calvert’s road 
signs directed us there in our Minis on 
the new motorway system, with the 
Kenneth Grange-designed InterCity 125 
whizzing us even faster the length and 
breadth of the British Isles. Suddenly, 
Britain was cool, with an explosion 
of artistic, fashion and musical talent 

emerging from the art schools in the 
sixties. The exhibition devotes a great 
deal of space to fashion, from Mary 
Quant and Biba to Zandra Rhodes and 
Alexander’s stunning Horn of Plenty 
dress. Black and white photography is 
well represented by Bailey, Duffy and 
Donovan, and architecture features 
strongly alongside industrial design 
by Alex Moulton and James Dyson. 
The theatre, particularly the National 
and the RSC, gets good coverage, with 
Peter Shaffer’s Equus, designed by John 
Napier, a landmark production. One 
poster proclaiming the RSC’s move from 

the Aldwych to the Barbican caused 
some amusment with the ironic by-line 
‘Getting there? Easy as A to B.’ Two 
areas that are sadly neglected are film-set 
design and advertising. The latter has a 
few token ads for Benson and Hedges, 
Silk Cut, and the Saatchi Pregnant Man, 
with a piece by John Hegarty about his 
life in advertising in the accompanying 
book, but little else. At one point in the 
past few decades, Britain lead the world 
in witty, informative and entertaining 
ads, by Alan Parker, Hugh Hudson and 
Ridley Scott, who all went on to make 
feature films of some distinction. There 
are some film clips, including Far From 
the Madding Crowd and Brideshead 
Revisited, which had been selected to 
illustrate the English country house and 
surrounding landscape, but there were 
no complaints about having to see the 
beautiful Julie Christie as Bathsheba, 
being strafed by a devishly handsome 
Seargeant Troy played by Terence Stamp.  
This is comprehensive and ambitious 
exhibition, giving a great flavour of the 
past, with an excellent book published 
by the V&A to fill in the gaps. The 
hardback book weighs in at 5lbs. 
(ISBN 978 1 85177 6740. £40. V&A 
Publishing) and was too heavy for the 
V&A plastic bag, ‘celebrating 60 years of 
British design’, which unceremoniously 
deposited the weighty volume on the 
Cromwell Road steps on the way out. 
DG


