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Who you are, where you’re from, why/how you got into art, what your art 
interests are… 

I was born in Gorizia, Italy in 1974. After completing my studies and working in 
Italy, I moved in Ljubljana, Slovenia, in 2006, where I am still based and where I 
have been working for different institutions and as a free-lance curator. Since my 
early studies in the Pedagogy Department of the University of Trieste, I have 
been developing my interest in contemporary art practice. The result of this 
interest is my degree thesis on contemporary art workshop, based in practice on 
my methodological experience in planning and leading workshop in 48th Venice 
Biennale. But I got into art also as an artist. Before my career in curating started, 
I have been realizing my own production, mostly paintings. Lately, my practice 
had a shift towards archives. I have anyway always been fascinated by 
collections of artefacts, objects and documents. I have to recall here my 
fascination for archaeology, also if only as a simple reader of writing on the 
matter or as a simple viewer of exhibitions. I think that these interests brought 
me to increase my attention to re-discover, re-interpret and, importantly, 
curate archives. It is thanks to my studies and meetings with professionals in 
London in the last two years that this interest became my priority. 

Neue Slowenische Kunst: Who were Neue Slowenische Kunst? 

Neue slowenische Kunst (New Slovenian Art) came from Ljubljana, today in 
Slovenia, at that time (1984) part of the former Socialist Federal republic of 
Yugoslavia. It was what we could call a collective. But the peculiarity of this 
collective was to be an organization. There was a structure that formed the union 
of different collectives within the collective: Laibach Kunst, IRWIN, Theatre of 
the Sister of Scipion Nasice, New Collectivism. Behind all these names were 
operating different people. And the main feature of all these collectives was the 
abolition of the individual. Every single group acted only as a group, under one 
single name. The importance of Neue Slowenische Kunst was its radical and 
uncompromising production in the field of art production and beyond: music, fine 
art, architecture, design, philosophy. They re-enacted the avant-garde 
Weltanschauung while reflecting on totalitarianism. This artistic attitude had of 
course a great impact in Yugoslavia, but its impact extended from the subculture 
of the 80s scene to all the Eastern Europe. And today, as the attention of the 
public on the exhibition Neue Slowenische Kunst 1984-1992 demonstrates, that 
impact is recognized as having a quite broad influence, beyond also Eastern 
Europe. 

 

 



Where did you get the idea for the show? Was it hard to put the show 
together…how long did it take? 

The idea for the show came up when I first met David Gothard, theatre director 
and former director of Riverside Studios in London in the 80s. While installing an 
exhibition at Chelsea Space with the director of the gallery Donald Smith, I was 
introduced by him to David Gothard. What followed were a series of meetings in 
which came out that I have been based in Slovenia and that he had anarchive 
related to the artistic scene of Slovene. The next step was me getting this archive 
contained in the so called “The Slovenian Box” and start to check its content. 
While working and discussing with Gothard, we discover the potential of this 
archive, since it contained mostly items related to Neue Slowenische Kunst and 
the connection between Ljubljana, were they were based, and London, where 
Gothard promote them. Donald Smith, director of Chelsea Space, understood 
form the start this potential and with him we came up with the plan to proceed in 
the process that leads to an exhibition proposal. 

Put the show together has been a long process. Firstly and importantly, the main 
goal was to organize the archive and research the background of every single 
item. Photos, letters, posters, artefacts: everything needed a collocation. The 
caption of every single item needed to be discovered. The research started in 
London then followed in Ljubljana. In Ljubljana I have been meeting most of the 
different actors involved in Neue Slwenische Kunst in the period between 1984 
and 1992, so from the start of the collective till its end. Archive in hand I 
research all the information, I interviewed the artists and I start to search in their 
archives items related to the Gothard archive. This step brought me in contact 
also with professionals from the Art Institution of Ljubljana. So that, the material 
for the exhibition includes items form Laibach Kunst, IRWIN, New Collectivism 
and Theatre of the Sister of Scipion Nasice archives. 

The exhibition making process took me almost a year. The research has to be 
carefully conducted. And, particularly, constructing and exhibition from an 
archive requires time. The challenge is the research that brings the curator to 
collaborate with the artists. You can image the complexity when confronted with 
an organization as Neue Slowenische Kunst, which is constituted and distributed 
as follow: 



 

 
NSK Organisational and functional chart of NSK 1984 
 
Is anyone today following in the footsteps of Neue Slowenische Kunst? 
 
After 1992 every collective of Neue Slowenische Kunst took its way, continuing in 
producing their own art. The cultural inheritance of Neue Slowenische Kunst is 
still present and discussed in the art world. It is a key point in the Art History of 
the XX Century, with an important influence on the cultural and political change 
that Slovenia and Eastern Europe confronted in the 90s and at the start of the 
XXI Century. Artistically, I don’t think we could say that any other collective is 
following in the footsteps of Neue Slowenische Kunst. 
 

Can any art today still be considered Avante Garde?  

Neue Slowenische Kunst is considered as the last true avant-garde from Eastern 
Europe. During meetings and discussion with the artist, I can now suggest that 
already they were re-enacting the Avant Garde. Implicit in my observation is the 
answer to your question. 

Do you think London is still important for radical art?  

I think that the great response of the public to the exhibition in Chelsea Space 
demonstrates how being able to experience the feeling that this art instilled in 
the London audience in the 80s is quite important for the London audience of 
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today. The archive here is the tool to show it properly to the new audience and, 
importantly, to the new generation of artists. The fact that the radical role of 
an art organization became a leading role in the socio-political transformation of 
their time, leads to further consideration in our charged time.  

Finally: What are you up to next? 

 I am working between Ljubljana and London. Now that I am back in Ljubljana, I 
am based in AVA Academy of Visual Art, where I am filing the archive of IRWIN. 
Another archive that I am working on is the Laibach Kunst archive. This is a 
challenging opportunity to deepen my research. In the meanwhile, I am in 
contact with few institutions interested in hosting the Neue Slowenische 
Kusnt 1984-1992 exhibition. Probably, I will also curate another exhibition in 
London: there is a small archive, quiet in its box, waiting to be discovered, 
curated and brought to life. 

micheledrascek@gmail.com 

http://www.chelseaspace.org/archive/slowenische-pr.html 
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