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Chelsea Space NSK between 1984 and 1992.  
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Irwin in the Tivoli Švicariji mid eighties  

 

Slowenische Neue Kunst ( NSK ) obviously remains one of the most prominent phenomena 

of contemporary Slovenian art. Retrospectives may not exactly be the context in which to 

present the “retro-action”, but they are lined up one after another. London's Chelsea Space 

will open on the 20th in March, last year NSK marked twenty-five years of the cult project 

Baptism under Triglav, the Maribor Art Gallery have prepared a detailed overview exhibition 

Laibach Kunst Ausstellung - Prospects for 1980-2011, which toured extensively in Zagreb, 

in co-production SNG Maribor, Sarajevo's East West Center and EPC Maribor 2012, we have 

seen Krleževega of Europe today, with the band Laibach and Miki Manojlović. Laibach 

will also soon come to the big screen with the soundtrack for the science fiction comedy Iron 

Sky, directed by Tim Vuorensola , which was premiered at the recent Berlin Festival in 

Slovenia, and opening at the end of April in Kino Siska.  

http://delo.si/kultura/prihodnost-drzave-nsk.html
http://www.chelseaspace.org/
http://delo.si/kultura/oder/evropa-danes-zgolj-odrska-simulacija-kataklizme.html
http://delo.si/kultura/skupni-projekt-mikija-manojlovica-in-edwarda-cluga.html


This year's central event associated with NSK, will be an exhibition in Chelsea Space. This is 

an exhibition space at Chelsea College of Art and Design, which is located next to Tate 

Britain, and the project is curated by Michele Drašček.  He studied at the University of the 

Arts London, and has worked as a freelance curator in Trieste, among other things, he 

participated in some projects, the Centre's Urban Culture, and since 2006 has spent most of 

his time in Ljubljana, where he likes to dig through the archives. particularly the archives of 

Irwin which formed  the basis of his research for the London exhibition of the Neue Kunst 

Slowenische 1984-1992. The show will present archival material, photographs, posters, and 

catalogs video documentation of the NSK collective NSK including Laibach, Irwin, New 

Collectivism and theater of the Sisters of Scipion Nasice . 

 

Why the period 1984-1992? Because during that time the collective worked as a 

homogeneous and powerful group of multiple projects. NSK  and the new aesthetics not only 

marked the Slovenian and Eastern European art scene in the eighties and nineties, but had a 

remarkable impact beyond, not least in London, which has always played an important role in 

European and global positioning of the collective. In particularly in association with David 

Gothard who has a fairly extensive Slovenian cultural archive. Gothard was the artistic 

director of  London's Riverside Studios , where they were introduced in 1987 with an 

exhibition by Irwin entitled Was Kunst is? Gothard studied in detail the then Yugoslav art 

scene and just before the collapse of the country somewhat paradoxically, he moderated a 

round table discussion on how to prevent the growth of the art of Yugoslav nationalism. 

In 1986 he visited Cankarjev who conceived of Baptism Under Triglav  and immediately 

realized the importance of the project. Curator Michele Drašček was initially buried in 

Gothard’s "Slovenian box", then in the archives in Ljubljana. With the help of Ivan Novak , 

Darko obey and Dragan Živadinov he explored the documentation of \Laibach,  New 

Collectivism, and the archive of theater of the Sisters Scipion Nasice and Irwin archives, 

which were scattered in different studios, and archives including Laibach Kunst and the 

International Print Center. 

 

The result is a very complex and detailed presentation of the oeuvre of NSK, "the last 

authentic avant-garde of the twentieth century, which is critical reflection on  totalitarianism 

in the visual arts, theater, music, performance, design, and not least in theory." The project is 

in co-operation with Tate Modern and Calvert 22 , the only British non-profit foundation 

dedicated to the presentation of contemporary Russian and Eastern European art. The core set 

of exhibition material will be on a theater performance Nablocka Mary , which was 

presented at the 1985 Edinburgh Festival, and the general phenomenon Theatre of Sisters of 

Scipion Nasice revealing the relationship between theater and state. 

 

The cross-section of their operation covers the period from its inception in 1983 (founded by 

Ed Čufer, Miran Mohar and Dragan Ţivadinov) This first exhibition details the collective 

only through retrospective archival objects, can Drašček see in the exhibition  other 

potentials? In his view, NSK has been directly and indirectly linked to a series of dramatic 

historical events in the early nineties, not only in the former Yugoslavia, but in the wider 

European area, including the fall of the Berlin Wall so it is a phenomenon that had long-term 

consequences. 

 

 

 

 

http://www.riversidestudios.co.uk/
http://delo.si/kultura/ob-25-obletnici-krsta-pod-triglavom.html


"Rarely do we have such a direct link-up between art history and history," says Drašček, 

despite the close relationship between London and Ljubljana this exploration of the 

phenomenon of NSK will show British audiences for the first time a detailed presentation of 

all aspects of the collective.  

The exhibition sees the release of a new publication with contributions by Michele Drascka, 

David Gothard and Alexei Monroe , one of the most striking events will be Laibach concert 

in the Turbine Hall at Tate Modern, which sees a major British art institution dedicating its 

program, to New Slovenian Art.  

 


